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B s = -t R 2R b B 24l SR 5 5 o M Eric Lefevre has been the director of Musée
Cernuschi — art museum of the city of Paris since 2015. He graduated from the Sorbonne
University with a Ph.D. in art history, and has curated numerous exhibitions on Chinese
art, including “Walasse Ting: The Flower Thief” (Paris, 2016), “Splendor of Han: the Rise of
the Celestial Empire” (Paris, 2015), *“Paris-Chinese Painting: Legacy of Chinese XXth Century
Masters” (Hong Kong, 2014), and “Chinese Attists in Paris: from Lin Fengmian to Zao Wou-ki”
(Paris, 2011). Dr. Lefevre had tuaght at the Sorbonne University from 2002 to 2014. His
research fields include the history of Chinese art collection in Qing China and modern

Europe, and the history of Chinese artistic presence in Paris in the twentieth century.
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To Recognize the Construction of the National Palace
Museum from the French Perspective

This article consists of the French perspective regarding the construction and the
relocations at the beginning of the National Palace Museum's history.

In the mid 1920s, the decision to transform the palace into a museum provoked
the historical resonation among the French. The young republican government of
China recurred an example previously that was aroused in French history, which
was the construction of the Louvre museum. More than two centuries ago, the Louvre
had transformed from the royal powerhouse into a sanctuary for national treasures.
To the contemporary French observers, granting access of the royal collection to
the public represented the predictable and inevitable consequence of the Empire’s
decline. In the following twenty years, the French witnessed the evolvement and
change of the Palace Museum through news reports. Through the first exhibition of
Royal collection held in Europe and cooperated with Chinese artists who were active
in France; these facts demonstrated the French citizens how did the open access of
the National Palace Museum modify the acknowledgment of contemporary artists to
ancient art, and also influenced their current creations.
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